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éz the feféng{y-  -
condluded Ko ,'!@fg :

Film Femvgi
Romain Maitra
found an gﬁmﬁ%éié
actress n i :e
émﬁzfzﬁf@ ﬁifg
Gittner from - .
Munich

; of our psychologicaluc
at t‘ne hidden contents of the forms that' e

Kinsky face in Aowrre, the Wrath of God.

desiré We saw het exp

stzt'uﬂon.s: to 0‘1:11‘
are; almost with the intensity of a Klau

In The Dark Side... she plays Tanja who 1s

‘one of thefive young people to apply fora .
role—play that is. supposed to take place il

an zbandoned militaty base. As the “Bij
Game” starts, they are slowly drag" d i
the insidious. recesses of their *

ing mqm51t10ns at us.
. This incredible actress is the dlmmuhve
era Gittner from Munich. She was fre-

quently marked at the film festival site
with her dubiously unadomed appear-

. worn-out, cap “with a stitched sketch of_
Wﬁber the pxg, whlch she had ado pted in }:.

'wen’c by, resulted in her playma in mmer—?__
 ous film and television productions. She .
_also ]0med the acting school for iheatre.

_talker, she does not mmce words tj dnve

“inner. -
space”. to consider the frontiers of the -

 “reality” and the "game” and, in turh, we .
witnessed her, in her role of Ta:n]a, churn—_

e dm]ogmal traits: How can I act as another -

nahonal ﬁlm produchon :
G1ttner began achng at the age of

However, altheugh she isnota decoratlve,;_’

the talent no amount of techmqu

touch the heart, As an actor, it is vel._"y=

important to reflect, to know a lo- about
oneself. One should know one’s ovn psy-

person when I even do not know who I
am? When 1 understand m_y_self 1 can-

‘understand the other better.”

From acting in television, Glt"trer had.




Festival, we saw her as Sophie who shares
with another man a house with a locked
room. It dawned on us that the core of the
" flm was not about the mysterious inci-
dents in the house, but rather the hidden
feelings of these hvo_otcupa.nts.%l_l hous-
es have forbidden rooms,” says the man,
and Sophie adds, “Just like our souls.” For
her role in this film she bagged the Best
Ferriale -Actor award at the Melboume
- Underground Intemational Film Festival
in-2001. About her idea of acting, she fur-
| ther explained, “If I am impersonating a
murderer, for example, I have to look
inside myself; at my own aggressive
instincts, and theri slowly expand it. The
actor is like an- instrument, like a piano
f mthmany keys having different tonesand
hé must know how to use the keys,
whether of aggression or of compassion.” .

The same year Gittner directed her first
- short film of 13 minutes, Cill it. Love,
which; according to a reviewer in the USA,
“dances. on the edge of patho's and rage,
_(and) ftransports the viewer through an. .
emotional labyrmth of May/December
| passion gone wrong”. The film was award-

.~ ed at the. Panorama of . Independent
Filmmakers in Thessaloniki and at the
Alternativa International Film Festival in
Picciano. In Pentamagica (2002), the second
film of Reber’s mlogy which spares 10
aspect of the “magical sciences”, she
worked as one of the cinematographers
and the editor. She also acted in the film as
one of the five women who, at an esoteric
sumimer workshop, all ‘decide to work -
.~ together on preparmg a book about the -

‘ worid of magic, while each of them delves
' “into one special area like shamamsm, ritu-
al magic, sexual magic, geomancy and so -
* on. She got t the Special Award for editing
the film at the Panorama of Independent
- Filmmakers in Thessaloniki.

. However, despite her mulhple roles in
the filmmaking process, it is acting that
she enjoys most of all. “I want to get to
know the dark sides in us humans because:
these dark places are alive. They are life.”
And ~among all her works, the one that

would dwell memorably for a long time is

her soul-searchmg act in The Dark Suie of
Our Inner Space as we see light falling on
her piercing and timeless ‘gaze while she
" utters, ““Where does it start? Does the Big
Game start. w1’rh our b]l’ﬂ'l and we are

you want to be born in
the game which we call
‘life’. Maybe the game
i was there before you..
i Maybe it will go on
¢ after death. Where is |
| the beginning? Where
is.the end? And where.
¢ — the winner?” And
: has 1so- : el s e mthe-wglterofvio‘len_t
'feve_ in th i NI acts that unfolds, she
ilm © pr Sy e A e el cmerges out of the
B doors of the vicious
i m111’sary base, a little
-achve roles, a.pa B wiser from - the Blg
ﬂfrom her acting S -Game, holdmg a burn-
as editor, cmematographer and producer. = mg torch and her suitcase. :
“In 2000, she acted in The Room, ’_che ﬁrst ! ; e

film of Reber’s tnlooy oﬂ “the search”. In - The authof','fs a fim and perfojrmfng arts
thls film, screened at the Kolkata- F1lm critic *

ﬁotA only msepara-_
ble for all the three;_-
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